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Hello Members, 

I know this is a crazy time and we’ve never experienced anything like this before 

but I hope you all are taking every precaution to stay safe. Social distancing, staying at 

home and washing your hands often are the way to go to keep healthy. Keeping safe 

and stopping the spread is very important. 

This newsletter has a little of everything and I hope it gets your creative macro 

juices flowing, and then transports you from New York to India. Also, enjoy some of 

George’s images. He was a great photographer and a pretty nice guy. May he rest in 

peace. Thank you to those members that submitted articles and images.  

Our season was cut short and I don’t expect us to meet until September but we 

are working on getting virtual judging so we can finish this season. So, submit images 

into the folders. Remember that you can make up from past competitions. Go to our 

website and look at the spreadsheets where your scores are located to see what you are 

missing in Color, B&W, and Creative. When we have information on end of year 

competitions, or any virtual presentations we will get that information out to you. 

Please keep an eye out for a survey. Take a moment to complete it and give us 

feedback. When we can get our calendar approved for next season, we want our club 

to offer meetings, presentations, classes, trips and all those things that will keep us 

learning and loving photography. So, speak up!!! 

I appreciate those members that have sent out e-mails to membership to make 

sure we are all okay.  We are all in this together. I can always be reached by e-mail and 

phone. I’m working 5-6 days a week so leave me a message or text and I will get back 

to you. 

  During this quarantine many of you are learning new skills or editing images. 

Create a slide show or a presentation. Maybe you can present it online to us. 

Stay positive. Stay safe. Speak to you all soon. 

    Raquel 

 



In Memoriam 
GEORGE HANSEN 

By Elaine Kirchen 

George was born in Trinidad and moved to the United States as a young child.  He began taking photographs 

in his early teens with a camera that his father gave him.  He had a camera in his head and often in his hand 

from then until his death.  His favorite place to photograph was Riverside Park in Manhattan, which he always 

called his back yard. 

George proudly served in the Vietnam War where he built bridges and dams, and also began  to pursue an 

interest in portraits.  After his honorary discharge, he became an audio engineer in New York City.  Because 

many famous singers and actors came to the studio where he worked, he often took their portraits and finished 

them in a dark room at the West Side YMCA.  As the digital world evolved, he became part of it.  He had an 

innate sense of lighting which is apparent in much of his work.  He also had a wonderful imagination that led 

to the wonderful creative work that he showed in Altered Reality.  He was an all-around excellent 

photographer. 

In 2016, George became a member of the Bronx Photography Society.  He was also a long-time member of 

Park West Camera Club.  He was at the top of his class in both organizations. 

George will be remembered for his kindness and warmth, his caring nature, his willingness to help others, and 

in addition his ability to photograph and edit. 

He will be dearly missed as a member of the Bronx Photographic Society. 

 

 

 

 

  



    CORONAPOCALYPSE IN NY 
Barbara Kapetanakes  

 

 

This past weekend I decided to take a drive into Manhattan to see the deserted streets I had gotten glimpses 

of on social media and in the news.  I wanted to experience for myself the kind of quiet that is very rare in New York 

City, especially midtown Manhattan, something that is usually only seen at 7AM on a Sunday, if ever.  I wanted to 

take pictures to document this historical event that had driven most of us indoors indefinitely.   

I figured that I would get into the city quickly from Westchester, assuming there would be no traffic, and I 

was right.  In about 35 minutes I had gotten from my driveway in Sleepy Hollow to 34th street.  I learned how to 

drive in Brooklyn and Manhattan as a teenager, and the empty streets were eerie and disorienting.  It sometimes 

felt like I shouldn’t be where I was, shouldn’t be turning that corner, shouldn’t be driving on this empty street that 

perhaps was off limits to cars.  I hadn’t realized how much one follows the car ahead in a crowded place like New 

York and how little attention we pay to stoplights and traffic signs.  With no one in front of me at intersections, no 

other cars on the streets as I turned off an avenue, and few pedestrians, I felt I had to keep checking that I was 

following traffic laws.  As I said, it often felt like I was driving somewhere I didn’t belong.  

Aside from being able to make it across town and back, south and back north, all over the city, in no time, 

there were also an unusual number of legal parking spaces or at least open spots to pull over that weren’t “parking 

spots” but on any other Saturday would have been occupied by cars waiting for someone, cabs pulling over, or a 

truck unloading.  Multiple times I was able to pull over to the curb, open my car door, jump out, take a few shots, 

and jump back in.  Sometimes I was even able to do this and STILL make the light before it turned red.  No one on 

the road to get in the way.   

 

 

 

 

 

 

 

 

 

 

 

  



I spent a few hours in Manhattan moseying around.  In that time, I was able to find two free legal parking 

spots near places I wanted to go and leave my car to walk around.  Good luck finding even one free and legal spot on 

a typical Saturday in Manhattan, never mind two.  Once I parked by Central Park, in the East 70s, and walked around 

the park for an hour.  As I headed north to go back home, I considered stopping by Riverside drive to walk around 

and take some pictures of Grant’s tomb.  Knowing it was around 122nd Street, I began looking out of the corner of 

my eye for open space.  Lucky for me, there were ample spaces on 122nd and Broadway, and I pulled over, grabbed 

my camera, and went for a quick walk.  My capture of Riverside drive with one car and one jogger is a good example 

of what the city was like that day.  A street that would normally be full of traffic, pedestrians, dog walkers, joggers, 

etc., looked like a side street in a small town.  Central Park could have been a bucolic park in the country for how 

many people were there, and those pedestrians crossing the street were solo rather than part of the usual mobs 

that move en masse when the light changes on those midtown corners.  Yes, eerie and disorienting.  Not to mention 

that many people were wearing masks, a blatant reminder of the virus that had already killed thousands.   

 

 

 

 

 

 

 

 

 

 

Like all of you, I hope that life returns to normal sooner than later.  The anxiety that is palpable in the air 

right now is difficult to deal with, and the isolation and uncertainty is not good for our mental health (in the first 

week of this crisis, it was all my patients could talk about and I found I came home at night very drained from talking 

about nothing but illness all day).  But even in my wish for normalcy, I will regret it the next time I’m fighting crowds 

on 42nd street, pushing through mobs at Grand Central, sweating on a packed subway platform, or lamenting the 

choice to drive in rather than take Metro North.  I’ll yearn for the day I drove into Manhattan during 

Coronapocalypse and saw the city as it was a century ago, with fewer people, few cars, and wide-open space.  The 

day I got pictures without crowds.  The day New York became a ghost town.   

 

 

 

  



 

By Chris Moore 

If you find yourself socially isolated due to the Corona virus and are looking for activities 

to occupy your attention and interest you may want to consider macro photography.  It can be 

done at your kitchen table and doesn’t require a major investment in equipment.  In fact you 

can probably use equipment you already have. 

 

Macro photography usually refers to close-up photography up to life-size (1:1)  

 

Extreme close-up photography usually refers to magnifications between 1X and 5X.  Beyond that 

is microphotography and often involves specialized equipment like microscopes. 

 

 

HOW TO DO MACRO PHOTOGRAPHY ON A BUDGET. 

 

 

So how do you get started with macro photography? ... inexpensively?   

 

There are several ways to obtain focused images of subjects that are closer than the minimum 

focusing distance of your lens.   

 

 

Supplementary Close-Up Screw-in Plus Lenses  

 

 
 

Screw-in (+) close-up lenses are, effectively, like magnifying glasses for your camera.  They 

can be purchased in sets (usually +1, +2, +4 and +10) very inexpensively.  There are multi-

coated versions of these lenses made by Canon that are quite pricey and while they do produce 

slightly sharper/better results than the inexpensive sets it’s a value/price trade off you 

will have to decide for yourself. You can vary the degree of magnification obtainable by 

stacking different lenses together although this can degrade the image due to the increased 

number of air/glass surfaces you will introduce into the optical path. 

 

 

Extension Tubes/Rings 

 

Another way to accomplish close-up photography is to use a set of extension rings.  These come 



in sets of three rings of different lengths.  These, too, can be combined to give different 

degrees of magnification enabling you to focus closer than the minimum focusing distance of 

your camera lens.  

 

Due to the fact that the lens is extended further away from the sensor than normal and due to 

the inverse square law (which states that light intensity falls off with the square of the 

distance) you will experience light loss with rings that you don’t experience with 

supplementary close-up screw-in plus lenses. 

 

Since extension tubes/rings do not contain any glass there is no image degradation. 

 

The downside to using extension tubes/rings is the light loss which can make focusing more 

difficult. 

 

 

IMPORTANT NOTE: There are two types of extension tubes/rings.   

 

Manual tubes/rings –  

 

        
 

You can purchase a very inexpensive set through a variety of retail and online suppliers that 

are strictly manual and do not contain any electronic interfaces allowing you to use autofocus 

and other lens to camera and camera to lens controls. Manual rings without electrical contacts 

MUST be used with older lenses that have a mechanically adjustable aperture ring.  With this 

adjustable aperture ring on the lens f-stops and exposure can be adjusted.  Aperture (f-stops) 

and exposure can NOT be adjusted with newer autofocus lenses that don’t have an aperture ring. 

 

 

Automatic (brand-specific) tubes/rings –  

    
 

Although more pricey you can also purchase a set of automatic extension tubes/rings specific 

to your camera/lenses.  These tubes/rings have sets of electrical contacts that enable them to 

couple with each other and your camera and lens.  These contacts 



 maintain all necessary electrical connections between the camera and lens.  This enables you 
to use your lens/camera’s automation and to restore lens/camera communications.  Newer 

autofocus lenses without aperture rings CAN be used with these rings.  They must be purchased 

for the camera/lens system you own.  Nikon has a different electrical configuration than Sony 

which is different from Canon which is different from Olympus, etc.… 

 

 

Lens Reversing Rings: 

 

         
 

For about $20(prices may vary) you can purchase a lens reversing ring.  This ring screws into 

the front filter thread of your lens and enables you to reverse your lens and mount it 

backwards (front to back) on your camera body. Opposite the male filter threads on this ring 

is a male mount that will fit your lens mounting opening in your camera body.  You must 

specify your camera brand and model and the filter thread size of the lens(es) you intend to 

use when ordering reversing rings. 

 

When you reverse mount, a lens using a reversing ring you increase the amount of magnification 

you can obtain.  This is another way to get closer to a subject than the minimum focus 

distance of your lens would allow. 

 

 

Front to Front Lens Coupling Rings: 

 

         
 

The last inexpensive method of obtaining close-up photographs involves the use of a lens 

coupling ring. In practice a lens in the telephoto range long focal length lens is mounted to 

the camera and a shorter focal length lens is reverse mounted (front to front) to the 

telephoto lens.  This is done with a coupling ring that has two male threads that fit the 

filter threads of the lenses being used. 

 

To calculate the magnification(s) possible with this arrangement simply divide the shorter 

length focal length into the longer focal length.  (ex.  A 200mm telephoto lens with a 50mm 

reversed lens screwed in front would provide approximately a 4X or 4:1 magnification. 

 



 

EXPENSIVE EQUIPMENT 

(If you want even better results–or plan to shoot a lot of macro) 

 

If you discover that you really like shooting close up photographs of common and not so common 

subjects and want to go further and are willing/prepared to part with some money you may want 

to consider some more expensive solutions that will expand your capabilities… 

 

 

Macro Lenses: 

 

   
 

    

A TRUE macro lens will focus all the way from infinity (∞)  to life size (1:1). Some “macro” 

zoom lenses really aren’t true macro zoom lenses because, while they do have closer minimum 

focusing distances than their non-“macro” counterparts, they don’t focus to life-size. 

 

When a true macro lens is designed, to my knowledge, they are always in a fixed focal length 

(typically – 50 or 60mm, 90 or 100mm and/or 200mm).  These lens formulas are designed to 

provide extended focusing range of ∞ to life size.  They are corrected for flatness of field 
and several aberrations (like spherical and chromatic) and edge to edge sharpness.  

Substantial amounts of money can be saved by purchasing third party true macro lenses without 

any appreciable loss in quality.  Some of what you pay for in a branded macro lens is the 

name.  Brands like Tamron, Sigma, Tokina, Rokinon and Laowa and others offer excellent optics 

that, in most cases, are as good as the branded (Nikon, Canon, Sony, Leica, Olympus, etc.) 

lenses. 

 

When results that you obtain from true macro lenses are compared side-by-side with rings, plus 

lenses, reversing rings etc. the improvement in overall quality is usually apparent.  Is it 

worth the extra money? … You decide.  You can also check out DPReview.com for unbiased, non-

sponsored comparisons and reviews of one lens against another. 

 

 



Bellows: 

 

 

    
 

 
 

 

Major manufacturers no longer make bellows!  Why? … I don’t know.  A third-party manufacturer 

in Europe still does make them and they make a superior product but, personally, I think 

they’re way overpriced.  The manufacturer is Novoflex. 

 

You can still find bellows in good condition on eBay and Amazon. 

 

Nikon, Canon and probably other manufacturers used to make them.  Probably the best value in a 

bellows – if you shoot Nikon – and if you can find one in good condition is the Nikon PB-4.  

Other than the Novoflex bellows it’s the only bellows ever made for DSLRs and 35mm film 

cameras that had/has shift (rise/fall) and swing (tilt) movements.  It also had an accessory 

PS-4 for slide and film strip copying. 

 

OK, OK.  Why a bellows?  Simple… with a manual aperture ring lens attached a bellows is a 

continuously variable length extension tube/ring. 

 

There is no optical degradation of the image other than diffraction at higher magnifications 

since there are no additional air/glass surfaces or optics to impact the image forming beam of 

light. 

 

Additionally, superb results (and high magnifications) can be obtained by reverse mounting 

enlarging lenses or even microscope objectives on a bellows (with the appropriate adapters). 

 

 

 



Macro Focusing Rail (often used for focus stacking) 

There are two types of macro focusing rails:   

1. Manual (there are a large number of these available at various prices) 
 

   
 

       
 

 

2. Programmable motorized (like the pricey “StackShot” from Cognisys) 



SUBJECT MATTER 

 

It’s everywhere! 

 

There’s a veritable cornucopia of available subjects in and around your home.  You can find an 

extremely wide variety of subjects worthy of photographic exploration close-up… 

 

Here are some ideas and this list is a small fraction of suitable subjects: 

• grains • nuts & bolts • body parts 

• flowers • flower parts • fruit 

• vegetables • cloth • wood 

• carpet • nuts • cereal 

• bread • pasta • stones 

• powder • coffee • rust 

• moss • lace • fabric 

• leaves • seeds • skin 

• shells • bubbles • stamps 

• geodes • mushrooms • tissues 

• paper • eggs • sand 

• coins • paper money • electronics 

• circuit boards • crayons • art supplies 

• pencils • pens • rocks 

• pebbles • watches • jewelry 

• tree bark • grass • sand 

• gems • marbles • peeling paint 

• shavings • brushes • tools 

• food • insects • paint in water 

• ink in water • splash in fish tank • cosmetics 

• oil/water • plants • plant parts 

• marine life • berries • feathers 

• buttons • thread • pine cones 

• keys • costume jewelry • wires 

• gears • tools • drill bits 

• measuring tools • bottle caps • water drops 

• beads • jelly beans • M&Ms 

• Skittles • yarns • spools 

• strings • CDs • slinky 

• water drop refractions • pipe cleaners • citrus 

• milk splash (H. Edgerton) • onion • kiwi 

• pineapple skin • tomato • eyes 

• bell peppers inside/outside • rulers • fish scales 

• teeth • claws • sponge(s) 
 

 

 

  



LIGHTING 

 

Window Light 

 

During the day one of the best, most natural looking lights is window light.  A great place to 

set up for your macro photography is at a kitchen table by a window.  If you are getting 

direct hard sunlight through the window you may want to diffuse it with a white sheet, sheer 

white curtains or other diffusion material. 

 

 

Reflectors 

 

White, silver and gold surfaced matte and shiny cards are great ways to open up shadows.  

These are easily and inexpensively available both at art supply stores and online.  Acrylic 

mirrors are also inexpensive and easily available. 

 

 

Flash 

 

If you own flash equipment… use it.  If you don’t own it or are unfamiliar with its operation 

that’s OK.  True, it will stop most subject motion but, if you use a tripod (recommended) and 

there’s no wind or subject movement you shouldn’t need flash. 

 

 

 

HOW DO YOU GET GOOD AT MACRO PHOTOGRAPHY? 

Practice, Patience, Practice, Patience, Practice 

 

 

Once you discover the wonders of the macro and micro worlds around you and develop the skills 

to capture them for posterity my guess is… you’ll be hooked. 

 

Have fun exploring the worlds around us… close up. 

_____________________________________ 

 

    
 

      

 

  



Take a visual trip to India 
By Conrad Tinney 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

“Artist, are visionaries, we routinely practice a form of faith, seeing clearly and moving toward a 

creative goal that shimmers in the distance (often visible to us, but invisible to those around us) 

Difficult as it is to remember, it is our work that creates the market, not the market that creates our 

work. Art is an act of faith, and we practice practicing it. Sometimes we are called on pilgrimages on 

its behalf, and like many pilgrims, we doubt the call even as we answer it. But answer we do” 

The above is part of an introduction to a book titled “The Artist’s way”, the author was Julia 

Cameron. The reading of this book was a prerequisite to my beginning a course at the Maine Media 

School a few years back. 

I have reread this book several times since, and each time that I do I’ve come away with a new 

perspective regarding my photography and I am reenergized. The one constant that runs 

throughout the book is, to never quit, don’t give up the pursuit.  

 

 

 

 

  



 

So! Keeping that in mind, I have set about to take advantage of this time out which the world has 

been placed on. The Pandemic has placed many of us in a difficult position.   

 

The lady of the house has been spending her days with “GOOGLE CLASSROOM”. I tip my hat to the 

School Teachers and parents everywhere.  She puts in a full day dealing with this insane task. 

 

I stay out of her way by spending my time in my studio. We are lucky in that all the children are out 

of the house, thus I now have a location for my STUFF! Upon awaking, I have breakfast, read some 

of the newspaper and depart the area after receiving the over the top of her glasses look.   With the 

door shut and my music kept low, I spend my day organizing files, updating firmware in my 

cameras, and processing images.   In between I am working on my art, learning and trying out 

different features on my equipment. Viewing podcast, and online workshops. Also, I’ve taken to 

making photographs of objects and stuff around the house. 

 

 

 



 

  

Creative 

24 Annette Collazo-Comito Dream 

22 Chris Moore Embolism 

21 Raquel Gonzalez Lighthouse Stairs 

21 Veronica Saunders Textured Orchid 

Digital Color A 

23 Annette Collazo-Comito Warrior Dancer 

22 Suzanne Carter Sunflower 

21 Bob Feldman The Symbol 

21 Raquel Gonzalez Laundry Day 

Digital Color B 

24 Chris Moore Delta Veins 

24  Paula Pillone Striking 

21 Ray Green California Oak 

21 Andrea Nelson Beach Tree 

PFLI MARCH SCORES 



 MARCH COMPETITION    B & W 
 

 

 

 

FIRST LAST MAR 
SEASON 

TOTAL 

Chris  Moore 10.0 8.5 117.0 

Annette 
Collazo-
Comito 

8.5 8.0 116.5 

Barbara Kapetanakes 8.5 8.0 113.5 

Ray Green 8.5 7.0 110.5 

Rudy Finelli 7.5 7.0 102.0 

Raquel Gonzalez 8.5 9.0 102.0 

George Hansen     101.0 

Ramon Richards 9.5 7.5 86.0 

Suzanne Carter 7.5 7.0 79.0 

Peter Moore     77.0 

Bob Feldman     73.0 

Paula Pillone     68.5 

Hec Stephens 7.5   64.0 

Conrad Tinney     25.5 

Lisa Castro     8.0 

 

 

 

 

 

 

 

  
MODEL PORTRAIT 

RAMON RICHARDS 

HONORABLE MENTION 

NUTS AND BOLTS 

CHRIS MOORE 

IMAGE OF THE MONTH 



MARCH COMPETITION    CREATIVE 
  

FIRST LAST MAR 
SEASON 

TOTAL 

Barbara Kapetanakes 10.0 8.5 116.5 

Chris Moore 9.0 9.0 114.5 

Rudy  Finelli 7.5 7.5 110.0 

George Hansen     106.5 

Annette 
Collazo-
Comito 

8.0 9.5 87.0 

Peter Moore     25.0 

Suzanne Carter     25.0 

Hec Stephens 8.0   23.5 

Lisa Castro     18.5 

BELIEVE IT OR NOT 

BARBARA KAPETANAKES 

IMAGE OF THE MONTH 

POCTOGOM 

ANNETTE COLLAZO-COMITO 

HONORABLE MENTION 



MARCH  COMPETITION THEME- DUSK  SCORES 
 

 

  

FIRST LAST MAR 

SEASON 

TOTAL 

Barbara Kapetanakes 10.0 8.0 111.5 

Paula Pillone 8.5 8.0 102.5 

Ray Green 8.5 8.0 100.5 

George  Hansen 0.0 0.0 84.5 

Bob Feldman 0.0 0.0 71.5 

Chris Moore 0.0 0.0 70.0 

Annette 
Collazo-
Comito 

9.0 8.5 66.5 

Suzanne Carter 8.5 0.0 66.0 

Hec Stephens 9.5 7.5 58.5 

Ramon  Richards 0.0 0.0 47.5 

Rudy Finelli 7.5 7.5 46.0 

Peter Moore 0.0 0.0 32.0 

Raquel Gonzalez 0.0 0.0 25.0 

Gerald Liddelow 0.0 0.0 25.0 

Veronica Saunders 0.0 0.0 17.5 

Andrea Nelson 0.0 0.0 17.0 

Lisa Castro 0.0 0.0 15.5 

Conrad Tinney 0.0 0.0 13.5 

David Feldman 0.0 0.0 8.0 

TORONTO AT DUSK 

BARBARA KAPETANAKES 

IMAGE OF THE MONTH 

CLOISTERS AT DUSK 

HEC STEPHENS 

HONORABLE MENTION 



MARCH COMPETITION    COLOR A 
 

  

FIRST LAST MAR   

SEASON 

TOTAL 

Paula Pillone 8.0 10.0 119.5 

Chris Moore 8.5 8.5 117.5 

Barbara Kapetanakes 7.5 7.5 114.0 

Ray Green 7.0 7.0 113.5 

Andrea Nelson 9.5 8.5 113.5 

Rudy Finelli 8.5 7.0 107.0 

George Hansen     104.5 

Conrad Tinney     33.0 

Lisa Castro     17.0 

ORCHID 

ANDREA NELSON 

HONORABLE MENTION 

WAIKIKI RITUAL 

PAULA PILLONE 

 IMAGE OF THE MONTH 



MARCH COMPETITION    COLOR AA 
 

FIRST LAST MAR 

SEASON 

TOTAL 

Sharon Gumerove 9.5 8.5 121 

Annette 
Collazo-
Comito 

9.0 8.0 120.5 

Raquel Gonzalez 9.0 10.0 113.5 

Suzanne Carter 8.0 7.5 112 

Veronica Saunders     102.5 

Bob Feldman     86 

Doreen Rose     0 

PEONY 

SHARON GOMEROVE 

HONORABLE MENTION 

CUBAN VENDOR 

RAQUEL GONZALEZ 

 IMAGE OF THE MONTH 



 


